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FABRICATING
THE GOLDEN AGE

Art, Myth, and the Rugustan Peace

How Augustus transformed a Republic shattered by civil
war into an Empire of order through the architecture of

myth, image, and family. A deconstruction of the Augustan
“brand”—from the marble reliefs of the Ara Pacis to the
hexameters of Virgil.
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THE PRE-CONDITION:
A GENERATION
OF FRATRICIDE

The ‘Golden Age’” was
not a luxury; it was a
psychological necessity
for a populace exhausted
by decades of bloodshed.
The generation of Horace
and Virgil had seen

seen the Republic
collapse into a brutal

age of proscriptions

and slaughter.

Context: c. 40-30 BCE.
The ‘Nuclear Meltdown’
of the Republic. Citizens
were less concerned with
political theory than with
surviving the chaos.
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REDEFINING IMPERIUM:
FROM CONQUEST TO PACIFICATION

IMMM - AUCTORITAS & PACIFICATION

500

l g '
The Problem. T | g | == f { The Solution.
Endless triumphs were ‘ — The Ara Pacis (Altar of
logistically difficult Bl e Augustan Peace),
(malaria season, troop | e~ ’ commissioned 13 BCE.
movements) and | A monument not to
politically dangerous = victory over an enemy,
(inviting jealousy). Hard == I but to the quality of the
power was reaching its B . | . L resulting peace.
limit. | SR . ). Ghis|

Location:Via Flaminia. A pivot from the “Triumph’ to the ‘Procession’.
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PLEDGES OF EMPIRE (PIGNORA IMPERII)

Visual Forensics: The procession is
not merely a family reunion; itis a
geopolitical map. These children are
pignora—living receipts of Rome’s

global hegemony.

The Foreign Prince. Unlike the chained captives of earlier art, figures like
this Gallic boy (N-34) or Eastern prince (5-30) participate as honored guests.

Strategy: Transforming the Domus Augusta into a “finishing school” for the world’s elite youth. Assimilation replaces resistance.
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THE GLOBAL FAMILY: ROME AS OIKOUMENE

Augustus recast the
empire as the
“Donations of Rome.”
Foreign princes #
(like Juba II or t,t | rw\” S
Parthian hostages) T ig- >
were raised in the

imperial household.

SOFT POWER ACCULTURATION:
Ensuring loyalty through kinship rather than
chains. The boundaries of the world
become the boundaries of the home.
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Eastern/Parthian Child
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POETRY AS PUBLIC POLICY

Literature was not a fringe activity; it was the “heterogeneous workshop” of the regime.

AUGUSTUS
(The Purse)
<4
MAECENAS
(The Minister of Culture)
Not propagandists, but beneficiaries
of “amicitia” (social obligation).
VIRGIL HORACE Joff PROPERTIUS
LHEE PUBEIC
(Recitations & Libraries)

Mediated between the Emperor's
wallet and the poets’ pens.
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HORACE: THE SURVIVOR'S SONG

Horace, a Republican officer, fled the battlefield at Philippi. Stripped of his estate, he found security in the regime.
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“Peace” is worth the price of liberty.”

His poetry isn’t blind worship; it is the relief of a survivor

acknowledging the “Old Lie” (dulce et decorum est).
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VIRGIL'S AENEID: CONSTRUCTING THE NEW MYTH

Replacing the chaotic history of the Republic with a narrative of destiny (fatum) leading inevitably to Augustus.

TROY » AENEAS — AUGUSTUS
(The Past) (The Struggle) (The Destiny)

Amor Fati (Love of Fate):
Aeneas sacrifices his humanity
(and Dido) to serve the state.
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THE LIFTED

of Decision)

THE FAILURE OF MERCY

BLADE (Moment | he Aeneid ends not with peace, but with a
brutal act of vengeance. Aeneas ignores the
plea for mercy and kills Turnus.

THE PLEA FOR
MERCY ®
(Unheeded)
“Spare the conquered Aeneas buried his
and break the proud” ® »| sword in full fury
W CONFLICTING '
(Anchises’ command). [ =200 —o o (The reality).

A parallel to Augustus: The rise to power was paved with the slaughter of
enemies (Perusia, Actium) before the benevolent image could be established.
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THE GATE OF IVORY: A SUBVERSIVE WINK?

At the climax of Book 6, Aeneas exits the Underworld through the gate of false dreams.

THE GATE
OF HORN:

True Shades | § | |

Was Virgil signaling that
the Augustan peace was a
constructed artifact—a
beautiful lie? A dream the
hero is not meant to
remember upon waking?

THE GATE
OF IVORY:
False Dreams
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THE OFFICIAL LEDGER: RES GESTAE DIVI AUGUSTI

The bureaucratic counterpart to the Aeneid. Augustus writes his own performance review.

e Curated list of expenditures.

® Restorations of temples.

® Restorations of temples.

e Refusal of unconstitutional honors.

The closing argument of the regime. It
frames the autocracy as a “Restoration of
the Republic”—a factual anchor to the
poetic myths.
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VISUAL PROOF

(Ara Pacis)

THE AUGUSTAN SYNTHESIS

Legitimacy requires more than armies. It requires a monopoly on reality.
The result is Auctoritas—influence that transcends legal power.

EMOTIONAL TRUTH
(Poetry)
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A COSMOS FROM CHAOS

Augustus didn’t just conquer the known world; he convinced it that his conquest was a moral necessity. The
“Peace” was a fabricated artifact—maintained by pledges, myths, and the relentless application of design.

ORDERED GROWTH HARMONIOUS FORM
CAPITAL (C) —
SHAFT TRANSFORMATION
(H. A, Q) THROUGH DESIGN
& : E:j

S BAGEH(S) {m—— HARMONIOUS FORM AUGUSTAN IDEAL

The Golden Age was, ultimately, an act of supreme branding.
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